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6 WESTWOOD’S Words 


NEWS ABOUT EDGAR RICE BURROUGHS' "THE PEOPLE THAT TIME FORGOT" 
From the AMICUS Teeun - An American International Picture. 

NOW IT'S BACK TO THE 'LOST WORLD' ISLAND OF CAPRONA IN "THE 
PEOPLE THAT TIME FCT^GOT" 

Filming of Edgar Rice Burroughs' "THE PEOPLE THAT TIME 
FORGOT", a multi -raillion-dollar sequel to "THE LAND THAT TIME 
FORGOT", the British box-office hit of two years ago, is to 
begin this month (January 24th) on location in the Canary 
Islands. 

Interior scenes will begin shooting five weeks later at 
Pinewood Studios where work began last week on the film's 
elaborate and costly special effects. Total shooting schedule 
runs to 12 weeks. 

The picture's principal roles are played by tough, handsome 
Patrick Wayne (John Wayne's son), the sensational British 
actress-singer discovery, Dema Gillespie, Sarah Douglas, 

Thorley Walters, and Shane Rimmer. Doug McClure makes a guest 
appearance in the role of Bowen Tyler, the American naval hero 
he portrayed in "LAND", at the end of which he and the girl 
biologist, Lisa, were left marooned on Caprona, a hostile, 
prehistoric island in the Antarctic where life has remained 
unchanged for millions of years. 

Like its predecessor, the new film is aimed at family 
audiences. High adventure, non-stop action, story twists, 
surprises, as well as shock encounters with prehistoric beasts 
and primitive humans — such are the salient ingredients. 

"THE PEOPLE THATTIME FORGOT" is a Max J. Rosenberg film made 
by the same Amicus creative team responsible for the original 
film, as well as for the more recent international hit "AT THE 
EARTH'S CORE", also based on an ERB story. The team is headed 
by producer Bohn Dark eind director Kevin Connor, widely 
acclaimed for his brilliant hemdling of the two previous 
Burroughs fantasies, Maurice Carter, creator of the hi^ly 
imaginative settings euid monsters in the earlier films, is 
again production designer; director of photography is Alan 
Hume, and the screenplay by Patrick Tilley is based on a script 
by Kevin Connor and Maurice Carter. 

Two full-sized amphibian biplanes, first designed and flown 
by the Vickers Company in 1920, were specially built for the 
film by Fairey Marine Ltd. of ilamble, Southampton. Each is 
powered by a single Ford Escort 1300cc engine, driving 'pusher' 
propellers positioned at th^ rear of the cockpit. Ailerons, 
rudders, elevators, actually work. The propellers rotate at a 
top speed of more than a thouseuid revs, per minute, and the 
machlees can taxi on land and water. "They can do anything 
except actually taka off", says a Fairey Marine engineer. 

"THE PEOPLE THAT TIME FORGOT" -ITINERARY : 

January 4: Special Effects filming starts at Pinewood Studios. 
January 22: Cast and unit fly out to start location work on the 
Ceuiary Island of La Palma. Shooting continues 
there for 4>} weeks. 

February 24s Cast and unit return to Pinewood Studios for 4* * * j 
weeks interior filming. Also continuation of 
special effects. 

TOTAL SCHEDULE: 12 WEEKS. 


fSHE TARZAN Daily Mirror Monday November 8 1976 A NAKED teenaged 

• girl has been seen by hunters living with a herd of wild buffalo 
;in a jungle in Sri Lanka (formerly Ceylon). The hunters believe 

jthe "female Teirzan" was an Illegitimate child abandoned in the 
jungle by her mother. She was then found by the buffaloes and 
reared by the females. 


MAUREEN O'SULLIVAN is writing her autobiography to be called 
SILVER FACES. ********** 


FX RADIO TARZAM Lament Johnson is 
directing MACaRTHUR for Universal Films 
*** PIAYPOY March .'■.975 issue contains a 
short story on Robert Towne In ON THE 
SCENE c-^.l.uim p.lSfi It mentions his work 
on the screenplay for GREYSTOKB *** 
GREYSTOKE HOUSE just off Hanger Lane 
near Park Rcyal, Middx, which was being 
used by the Post Office is being pulled 
down. The last time I visited there two 
years ago I saw what must have been in 
its heyday a very beautiful stately type 
home. It's a shame that some of the 
better buildings in this country are 
being pulled down to make way for office 
blocks and the like. *** PUBLISHERS 
WEEKLY in the US 27 Oct. 76 mentions that 
the Porges book is in its 3rd printing 
and that the price will be $19.95 after 
Jan. 1 1977. It also mentioned that a 
future printing may have colour plates. 

I only hope they pick a better selection 
than NEL did! *** (Pause for breath) *** 

NEW TARZAN COMIC to be published in UK 
should be on your newsstands in February. 
At the moment the following are the 
projected features: A Russ Manning .Tarzan 
story (completely new art work, a Korak 
story and a John Carter of Mars story; 
rumour has it that the John Carter strip 
is to be done by John Buscema. We will 
have to wait and see what really happens. 

*** From Spain come two unauthorised 
'Tarzan' films, TARZAN AND THE MYSTERY 
OF THE JUNGLE and TARZAN AND THE KAWANA 
TREASURE. The first is a co-production 
of Profiims & Plata Filins, distributed 
by Hispanamex and starring' Richard 
Yesteran (called Jose Ltois Ayesteran) 

Didi shermein, Caesar Burner, Michelle 
George, Rebecca Rommler, Susan Taber, 

Marine Ferri & Julian Ugarte, directed 
by Miguel Iglesias and music by Alberto 
Argudo. The second is a Profiims prod- 
uction starring Richard Yesteran, Lorena 
Tower, Frank Brana, Tony Skios, Carlos 
Tristan, Isabel Luque, Luis induni and 
Cris Huerta, directed by Jose Truchando 
Reyes, music by Yakoyba, Webe, Weis and 
Bowli. Filmed on location on Africa’s 
Ivory coast, original title was to have 
been TARZAN AND THE LEGEND OF THE DIAMONDS. 
Kevin Hancer of the Burroughs Newsbeat 
offers the following comments; "While I 
have no reports of these films, being ' 
shown in the US Profiims has offered them 
to exhibitors without the name TARZAN In 
the titles, e.g. THE SECRET OF THE JUNGLE 
and THE KAWANA SHEASURE. This is remind- 
ful of how TARZAN AND THE GROTTO OF GOLD 
starring Steve Hawks and Kitty Swan was 
marketed as KING OF THE JUNGLE (you may 
remember she was the girl who was badly 
burnt during an episode of filming - 
Weekend Mag. No. 3462 June 30 - July 6 
1971 3‘sp courtesy Frank Westwood) Hawkes 
was simply called Zan, and they dubbed 
the syllable TAR out of the film. 

continued on page 4 
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TARZAN AGAINST THE LEOPARD MEN, released in the US as 
APE MAN OF THE JUNGLE starred Ralph Hudson, in which the 
name of the character was changed to Soltak. Let's 
face it, everyone knows it's Tarzan and you can't get 
away from it." (If these companies think they are so 
good at producing a decent Tarzan film then why not go 
the whole hog, take one of the stories straight from 
the book and do a faithful recreation then, and only 
then, invite ERB Inc. to see the product before it is 
shown to the general public. If it's that good, you 
never know, after some discussions and legal talk they 
might get a contract to do a series properly and not 
have to keep the fans waiting for the one or two 
authorised films that have cost the producers millions. 
It's only a thought - Frank) 

Kevin Hancer goes on to say that Profilms has released 
KILMA THE JUNGLE GODDESS starring Eva Miller as a 
female Tarzan, bhades of Luana, Tarazana, Tanzana! 

Also released in Spain by COOP Carthago is TARZAN AND 
THE KING'S MINES (King Solomon's Mines? Oh, Lord, is 
this another MGM ripoff of H. Rider Haggard, Edgar Bice 
Burroughs Stewart Granger, the Watusi ala Tarzan and 
the Ape Man re-make ala DRUMS OF AFRICA ala TRADER 
HORN re-make? I trust not. It stars David Carpenter 
and is directed by Jose Marino. Can anyone offer to 
supply info, or pictures re this production as Kevin 
and nyself are most interested. If so, please write 
to the secretary, Frank Westwood. There is another 
ripoff with the title TARZAN AND THE JAWS OF DEATH - 
Kevin says that it has not been shown in the US to the 
best of his knowledge but that we have not missed a 
single denture. ************* 

OTHER NEWS - SCIENCE NEWS Nov. 1=1975 mentions the 
neiioing of some Martian craters after famous people. It 
would seem that at 243 degrees lat. and 72 degress long, 
there is a crater named after Edgar Rice Burroughs. *** 
ROCHESTER POST BULLETIN Mar. 22 1976 contains an article 
on Carmen Nigro, 71, who used to specialise in playing 
apes, he was an ape in TARZAN AND HIS MATE. *** 

THE AMERICAN COMIC BOOK COMPANY puts some interesting 
ads. together. In a recent one they mention their ERB 
price list and picture a comic called "KERCHAK OF THE 
PEOPLE". ***** TARZAN AND THE FEARLESS ONES is 


And from our Northern correspondent, Rodney 
Jackson: 

In 'From Our Own Correspondent' on Radio 4 
the BBC Reporter in Libya said that the lack 
of live ontertainuent made the cinema very 
popular, and the staple diet at Libyan 
cinemas was old westerns and Tarzan films 
***** In jjgn Dodd show on BBC TV Doddy 
showed how (the film) Tarzan 's ape yell 
originated. The clapperboard was clapped a 
little too near his loincloth) ***** m 
'Desert Island Discs' on Radio 4 the castway, 
Anthony Quayle, mentioned how his film work 
had taken him to Africa when he appeared in a 
Tarzan film (Tarzan 's Greatest Adventure) 

***** ijj the film of Tennessee Williams' 

"Sweet Bird of Youth" shown on BBCl, Paul 
Newman tells Geraldine Brookes that she looks 
like a "Princess from Mars" when she is using 
an oxygen inhaler. (She didn't) 

ooooooooooooooooooooooooooooooooooooooooooooo 

Letter from DC NATIONAL PERIODICAL 
PUBLICATIONS INC., NEW YORK reads: 

Dear DC Fan, 

As a subscriber tc our magazine TARZAN 
you'll be disappointed to know that we 
discontinued p\iblishing this title, effective 
after the issue dated Feb. 1977. However, 
you will still get the full value of yoUr 
subscription, because we are converting the 
balance of it to a subscription for the 
title, KUNG FU FIGHTER. This title we believe 
will appeal to the same people who read 
TARZAN, so we are sure you'll enjoy reading 
the new magazine just as much. 

Sincerely, DC COMICS SUBSCRIPTION DEPT. 

No comment - Editor 

ooooooooooooooooooooooooooooooooooooooooooooo 


becoming a standard in US movie houses, some advertise 
it as TARZAN THE FEARLESS - America, you are not alone, 
one such type of film appeared in Soho called TARZAN AND 
THE LUST VALLEY. Back to America again in Cinema X Mag. 
published by Top Sellers, Warner House (They used to do 
a very poor Tarzan and Korak comic, weekly or monthly, 
no-one ever Icnew) Fine Products Los Angeles have produced 
(I don't think produced is the correct word, more like 
poured out of the vat something called TARZ & JANE & BOY 
s CHEETA, script by D.C. Moore, producer Datsa Fine, 
director Itsa Fine, starring Silver Foxx, Georgina 
Spelvin. The so-called write-up states that "Hadda 
happen, right? A porno Tarzan of the Apes and non-cartoon 
like Belgium's 'TARZOON'" It continues with a load of 
trash and finishes "for jaughs, Edgar Rice will very 
likely turn over in his Burrcughses, but hell, it's just 

a joke" I think They give the film or excuse for 

a film the rating of 83% which goes to prove that there 
are some really sick people about ********* 


THE BBC TARZAN SEASON FROM Sunday 19.12.76 
until Monday 3.1.77 showed the following 
films: 


19.12.76 TARZAN'S SECRET TREASURE 1941 

20.12.76 TARZAN'S NEW YORK ADVENTURE 1942 

21.12.76 TARZAN TRIUMPHS 1943 

22.12.76 TARZAN'S DESERT MYSTERY 1945 

23.12.76 TARZAN AND THE AMAZONS 1945 

24.12.76 TARZAN AND THE LEOPARD WOMAN 1946 

26.12.76 TARZAN AND THE HUNTRESS 1947 

27.12.76 TARZAN AND THE MERMAIDS 1948 


all with Weissmuller 

28.12.76 TARZAN'S MAGIC FOUNTAIN 1949 

29.12.76 TARZAN AND THE SLAVE GIRL 1950 ' 

30.12.76 TARZAN'S PERIL 1951 

31.12.76 TARZAN'S SAVAGE FURY 1952 

3.1.77 TARZAN AND THE SHE-DEVIL 1953 


all with Lex Barker 


ALL ENQUIRIES FOR MEMBERSHIP EETAILS FOR "ERBANIA" TO BE FORWARDED DIRECT TO: 
D. PETE OGDEN "ERBANIA" 8001 FEHNVIEW LANE, TAMPA, FLORIDA 33615 
AS THERE IS NO LONGER A U.K. AGENT 


elmo LincoLn - 

tbe Yierzo 04: ‘tarzzan 


BY DOUG EU^O BROOKS 


TARZAN IS BORN 

TWO MEN, one in Chicago, the other in Texas, possibly 1,200 miles apart, the year 1911, they 
had never met and neither one had any idea that the other existed, yet they were to carve one of 
the most fabulous pages in history. They were subsequently brought together by a magnificent 
character of fiction. One was to be the creator — the other the actor. The man in Chicago was 
Edgar Rice Burroughs, who was writing his very first novel " TARZAN OF THE APES' * , and the man in 
Texas was a young man of fine physique named Otto Elmo Linkenhelt, who later became Elmo Lincoln, 
when he went to the Pacific Coast, but that is another story. 

On this particular day, Saturday February 6 1911, the word "Tarzan" meant absolutely nothing 
to Elmo, who was the driver of a big locomotive. It was Elmo's twenty-second birthday and he 
celebrated the occasion by spending an hour or more cleaning down the huge locomotive he drove. 

He had never been inside a kinema or seen a film, and no-one had heard of Tarzan at that time. 

At an early age he had moved with his parents to the Southwest and had grown to manhood in 
Texas. There he worked on the railroad, became an engine driver, and finished up a foreman on 
the railroad. At one time he, was a peace officer in Arkansas. Born on a farm, it was naturally 
intended he sould be a farmer, but finding the farm life dull, he went at an early age on the 
railroads where he laid the foundation for his great strength. After ten years at this he went 
to the Pacific coast, where he met D.W. Griffith and became Elmo Lincoln. It was said that while 
living for a time in Arkansas, where he was married, his wife’s ill-health brought them to 
California. 

THE MILLION DOLLAR INSURANCE MAN 

We owe it all to the efforts of the Million Dollar Insurance Man that Tarzan was revealed in 
the flesh and transmuted to real life through the intrinsic medium of motion pictures. Yes, it 
was the ingenuity, or should I say genius of the Insurance Man who brought Tarzan before a much 
wider public. He was of course Billiam Parsons, or more appropriately 'Smiling' Bill Parsons, 
who was a film magnate and President of National Film Corporation. It was Bill's acumen and 
astuteness which brought "Apes" and "Romance" to reality. 

It was indeed a blessing that Bill made the decision as he did around June 1917, to produce 
"Tarzan of the Apes", because the shocking fact is that he was dead at the early age of 41 years 
before the close of 1919. Life had spared Parsons long enough to make these great pictures and 
I am convinced he would have gone on to make "Son" had he been spared longer. 

What motivated Bill Parsons to make this decision around June 1917 we do not know. Although 
we are apt to take Parsons for granted, we owe him a great debt of gratitude. How long Burroughs' 
brainchild would have remained in cold print, between the covers of a hardback book is anybody's 
guess. At the time. Parsons had no conception of the huge project he had set in motion, which 
was to perpetuate for 57 years, and more, after his untimely death. You would hardly suspect 
anyone connected with comedies to become involved with Tarzan business. Nevertheless, both the 
director and producer of "Apes" were executives involved in the comedy market. Parsons was the 
star of his own particular brand of 'Capitol' comedies, and Scott Sidney, who directed, was an 
executive on the board of the A1 Christie comedy organisation. 'Capitol' comedies were released 
through Goldwyn . 

Before entering pictures Bill Parsons was a writer of life insurance and his travels led him 
all over the globe; he used to pledge himself to sell a million dollars' worth of life insurance 
every year. Tragedy struck william Parsons at the very height of his career. It was said in 
June 1919 that Parsons had had a more romantic career than most of the stars of that day, with 
his world travels. Bill was taken ill at work on one of his biggest comedies in November 1919. 

He was hurried to his home by his studie staff, and his physician was summoned. His wife, Billie 
Rhodes, star of Capitol Comedies, rushed to his bedside, but he died the next day of a kidney 
condition. Smiling Bill Parsons was born in 1878. He graduated from New York University, from 
the School of Medicine. He then entered the life insurance business, and after fourteen years 
he entered the ncving picture world around 1915. About two years later he founded National Film 
Corporation and became its first President. 

Bill Parsons married Billie Rhodes, his leading lady around June 1919. Next we hear, at the 
end of July, that smiling Bill and his pretty wife Billie are going on a honeymoon holiday cruise 
about the Pacific, stopping off first at Honolulu. Later on we hear that Parsons is a sick man, 
no-one realised how sick. 

TARZAN OF THE APESi 

On about February 16 1919, in a hushed private theatre at the STOLL Film Compeuiy's offices, 
at 158-159 Oxford Street, London Wl, a tense, eager and expectant audience settled down to witness 
the trade show preview of a film nost unique in the annals of motion pictures. They had no 
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conception of quite what to expect before they had witnessed it. No-one realised, at this stage, 
the tremendous impact it was to exert all over the world, despite the tremendous acclaim this 
sensational photoplay had already evoked in America. It was not.... just another film. The film 
was the first film introducing Tarzan, ever tp be shown — “ Tarzan of the Apes !,' TOere is a 
freshness amd profound fascination surrounding the Tarzan stories that really enthralls, and the 
African jungle, in all its majesty, was vividly portrayed in this outdoor picture-. Hitherto, 

Tarzan, the magnificent creation of Edgar Rice Burroughs had only appeared in cold print. But, 
through the medium of motion pictures, he was brought to life and could be seen in the flesh. The 
actor hho had the honour of bringing to life the coveted role was a man of magnificent physique - 
handsome, with a calm, gentle and composed countenance combined with silent strength. 

BORN TO BE TARZAN 

After a few reels of this film, the viewers were convinced this man MUST be Tarzan — this man was 
surely the personification of Tarzem — this man was born to be Tarzanl In those early days no 
other man could be found who possessed the adequate material and assets to fulfill the role. This 
man possessed the adequate looks, and the adequate physique. The physique must be exceptional. 

Weighing more than 205 lbs., his huge chest which measured 52 inches expanded, qualified him 
admirably for the role. Together with his prcxnlnent chin, powerful neck and fearless eyes, he was 
the epitome of everything Tarzanic. 

His name was, of course, Elmo Lincoln, a rather more e>q)erienced personality from the railroad 
engineer Otto Elmo Linkenhelt. 

Elmo had prior claim to be Lord of the Jungle, for he did not look merely like an actor. He 
was everyone’s conception of Burroughs' magnificent creation. Tarzan brought Lincoln to prominence, 
and Lincoln was instrumental in bringing Tarzan to life and he made him LIVE. 

Of course most readers know that "Tarzan of the Apes" was produced by the National Film 
Corporation, around Morgan, Louisiana (later named Morgan city), and with assistance from the 
E & R Jungle Studio. Of course we understand that the hotel accommodation was rather primitive 
in those early days — no hot and cold running water for the stars. Surprisingly though it may 
seem... neither of the two leading players of "Tarzan of the Apes" were on the set at the inception 
when shooting commenced. There was a reason for this. For Enid Markey, at that time, 1917, was 
rounding off one of the William Fox masterpieces "The Yankee Way" with famous athletic FOX star 
George Walsh, which was released about March 1918. Scott Sidney, who directed "Apes", had cast 
an actor named Winslow Wilson for the role of Tarzan, but he had opted out after two or three 
days to join the array. Sidney cast a ukelele player for the role, but he fell out of a tree and 
fractured an ankle. Elmo Lincoln did no.t know that casting was taking place for ."Apes" until he 
saw- the ukelele player on crutches outside the Paramount, or rather the Laskly lot, whom Elmo knew, 
and informed him that Scbtt Sidney was casting for Tarzan. 

Carl Laemmle, Universal President, found himself in exactly the same predicament about eleven 
years later, when he had a hgge serial on his hands — "tarzan the Mighty", early in 1928, without 
a star, until he discovered Frank Merrill, the amazing athlete. 

On hearing that Sidney wats casting for Tarzan, Elmo promptly rushed his 52-inch chest and 2051b 
bulk round to the casting office of National Film Corporation and said he had no greater anisition 
than to play Tarzan. He ploughed through all the other thirty or so applicants, and revealed his 
chest. Even the dumbest kind of casting director had to admit. . .this was no ordinary actor-, this was 
Tarzan. Sidney's search was ended... the other applicants just faded away. Yes, it was FATE that 
led Elmo to Tarzan 

Had the first Tarzan vehicle proved a flop, had Bill Parsons' efforts failed, and had Elmo 
Lincoln not been on hand, I draed to think of the future of Tarzan business. It was the tremendous 
impact of the very first "Tarzan of the Apes" and also "Romance" that assured the rosy future of 
the Tarzan movie..., yes, had the very first Tarzan movie proved a failure, the whole structure, 
the whole destiny of Tarzan could have been shattered. It might have been a very different story. 

We must not be too ultra-critical about Elmo Lincoln's rendering of "Tarzan of the Apes" for he 
had no forerunners, no forebears from whom he could profit from their mistakes. He was the 
original and he had to create his own Tarzan. It might have appeared primitive by modem standards, 
add it was supposed to be primitive. . .it was a Natural. Whereas Elmo swung on the vines eibout eight 
feet above the ground, Frank Merrill, about eleven years later in 1928 swung on the vines around twenty-five 
twenty-five feet aibove ground, which was extremely hazardous. 

Elmo wore thick fur skins in "Apes" and also "Adventures" which looked more natural than plain, 
drab leather loincioths. Frank Merrill, eleven years later, in 1928, wore a very smart off-shoulder 
leopard skin outfit. Elmo wore a headband which improved his appearance as Tarzan, and I am glad 
they both wore a sheath knife and not a quiver of arrows. I presiune casting took place at National 
Film Corporation Offices on Santa Monica and Gower, and then the Coit®>any had to travel across 
country to the location in Luoisiana. "Apes" cest half a million to produce, and Bill Parsons must 
have been on a tight budget after a few months with niimbers of extras to pay out etc. Actually, 

National Film Corporation was solely a producing organisation, and did not belong to any circuit 
for the distribution of his products. Actually, the very first Karzan was young Gordon Griffith 
who rendered a very fine interpretation of the young Tarzan before Elmo Lincoln 'took over'. 

Elmo actually commenced his film career under the D.W. Griffith fold in 1913. Griffith liked 
that 52-inch chest of Elmo's and he followed it around everywhere, apparently using it as often as 
possible. It was the "Battle of Elderbush Gulch" that first brought Elmo’s chest to prominence, 
when he got his jacket ripped open. 


Most of US know Elmo Lincoln's biography. He was born on February 6 1889 in Rochester., 
Indiana. Eventually his striking appearance and prodigious strength attracted the attention 
of motion picture executives in Los Angeles. When casting took place for "Apes", little Enid 
Markey was chosen for Jane. She needed no introduction, for she entered ^sictures in 1915 
for Thomas H. Ince and her pictures included 'Civilisation' - 1916, 'Aloha Oe' - 1916, 

'The Captive God' - ±9±6, 'Between Men', 'Yankee Way' ~ 1917, followed by 'Cheating the 
Public', "Tarzan of the Apes" and "Romance of Tarzan". She was five feet four' and a half 
inches tall and weighed 117 lbs at that time. 

One source quoted that "Apes" had been con^ileted earlier than expected on Monday October 
29 1917, and that it had got under way in August 1917, but I should say it was more like June 
it got under way, as August would only allow about two months for completion. Before going 
into any detail on the story of the very first Tarzan film ever made, let's see what the 
reviewers and critics had to say about it: 

THE TARZAN STORIES 

May 1920 "Once in a while the jaded reviewer happens across a voliime that lifts him out of 
himself, turning work into pleasure. There is a freshness and a fascination in the Tarzan 
stories that really enthralls. The African jungle in all its majesty, is so vividly portrayed 
in these volvimes that one closes them with a sigh at having to return to the realities of the 
civilised world. 'Tarzan of the Apes' is surely the strangest hero ever presented to novel 
readers. But Edgar Rice Burroughs, his creator, writing with rare artistry, succeeds in making 
him a real thing of flesh and blood. 

"In film form the 'Tarzan' stories have scored a unique success, duplicating the triumph 
enjoyed by the books. If you have seen the pictures, you should make a point of reading the 
novels. You will find in the printed page all the fascination of the living drama you saw 
enacted upon the screen. 

"TARZAN' OF THE APES” 

February 22 1919 A Trade reviewer writes: "It was my pleasure a day or two back to view one 
of the most remarkable films I liave yet seen at the STOLL Film Company's offices. It was none 
other than "Tarzan of the Apes", the film that caused such a sensation when shown on the other 
side. That it will repeat its success here I am convinced. It is so unusual, and the acting 
of Elmo Lincoln so forceful that the mind is bewildered at the extraordinary events unfolded 
on the screen. Readers will have an opprtunity of seeing this film in about a fortnight’s 
time and should certainly make a point of being present at its premiere. In my opinion it is 
one of the greatest showman's films ever f>roduced, and will create a big sensation when 
screened" . 

March 16 1919 Another Trade reviewer writes: Another Jungle Romance . 

"This week we have been treated to another jungle feast in "Tarzan of the Apes” in which Elmo 
Lincoln gives a really wonderful performance as Tarzan who, when a baby, loses his parents in an 
African jungle and has an ape as his foster-mother. Surrounded by beasts of prey and other wild 
life Tarzan grows from boyhood to manhood. An expedition sent out to find the missing heir 
(Tarzan) , eventually finds him, but Tarzan is not too wild to fall in love with a lady in the 
party. There are many fine scenes showing Tarzan in his native wilds, and, being amagnificent 
athlete, some of his deeds and doings are wonderful to behold. The picture which will be 
released by STOLL is unusually fascinating and should prove an instantaneous success . I have 
forgotten to mention that the film was adapted from the famous book by Edgar Rice Burroughs, 
which had an enormous sale in America". 

BRIEFLY 

John Clayton, Lord Greystoke, was appointed by the British Government, entrusted with a 
mission, and took up a new post in British West Africa and, accompanied by his wife. Lady 
Alice, he sailed from Dover one morning in May. But unfortunately, a mutiny broke out on 
their ship and the pair were landed on a deserted island. John Clayton's first thought was 
to arrange a shelter for the protection of his wife and himself for the night, and he quickly 
built up a rough little house. The pair slept very little that night, for the terrible noises 
made by the beasts of the jungle, who ventured near their hut, continually disturbed them. In 
the morning John returned to his task and set about improving and strengthening his house. 

A short distance away he saw a great ape approaching him, and he was unable to rush into the 
hut and get his rifle. Armed only with an axe, he had a terrible fight with the brute, and it 
was nearly all up with him when his wife shot and wounded the ape. 

The animal then threw Clayton to the ground and turned on his new enemy. Screaming with 
rage and pain, it flew at Lady Greystoke, and she became imconscious , and the next moment the 
huge ape fell dead, for the bullet had done its work. That very night John Clayton’s son 
was born. Poor Lady Greystoke never quite recovered from the attack of the ape, and she died 
a year later. 

One night soon after her death, Kerchak, the king of the wonderful tribe of apes, called his 
followers together and they set out for Clayton^s hut, in order to avenge the death of some of 
their comrades who had been killed while making attacks on him. (Ed. Not strictly accurate) 

As a result of their visit the little boy is left without parents and Kala, one of the female 
apes who has lost her own bciby, takes away little Tarzan and looks after him. 


He grows up in his strange surroundings, and believes himself to be a white ape. One day he 
comes across the hut built by his father, and he ventures Inside. He finds some treasures in the 
form of a large crested sheath knife, and some books for children. Gradually Tarzan Seaches 
himself to read, and he realises that there is a big difference between himself and the other apes. 

He learns the use of a lasso, and is very proud of his possessions. One day he tries to capture 

by this means Horta, the boar, but the strong animal breaks away and charges at Tarzan 

THE STORY OF ' TARZAN ' 

The very first Tarzan picture fairly faithfully followed the book by Edgar Ric? Burroughs: — 
"Along the west caast of Africa crept the Fuwalda, having on board the passengers John Clayton, 

Earl of Greystoke, and his wife, Alice. The diplomat was entrusted with a mission on behalf of 
the British Government, but did not arrive at his destination. A mutiny broke out aboard the ship, 
and the Earl and his wife were put ashore, and would have perished but for the intervention of 
Binns, a seaman who remained faithful to the couple. Kerchak, the ape, and his tribe resented the 
landing, but fear of Greystoke 's rifle, which had been fired in anger, kept them at a distance 
until one day twelve motnhs or so later, Alice died. Later, tired out from watching by the cradle 
of their three-year old son, Clayton was killed by the apes. The babe was 'adopted* by Kala the 
ape, who reared him as her own offspring among the apes in the wild jungle. Away in England others 
succeeded to the title and estates of Greystoke, while Tarzan grew to sturdy youth in the jungle. 
Then came the day when old Binns escaped from the slave traders, and the seaman arrived at the 
old cabin Earl Greystoke built and found there the three skeletons. Long before this, however, 

Tarzan had discovered the cabin and cahnced upon Binns mourning the death of the Claytons. With 
Biiins' help, Tarzam learned his A.B.C.s and the English language. 

Both Binns and Tarzan decided to get to England but the slave traders again interveneo, and 
again Binns escaped, but was left to the mighty jungle, among the great trees and the wild jungle 
beasts. Binns reached England, but the new Countess, fearing the story he brought back with him, 
had him locked in a mad house. It sounded incredible. Years later, he escaped and told the story, 
and a search party, including Professor Porter and his daughter Jane, set out for Africa to 
investigate the romance. By this time Tarzan had grown into magnificent manhood. He subjugated 
the apes, killed Kulonga the savage who slew his mother, and one day left the apes to find his 
own kind. 

He arrived at the old cabin the day the search party reached the coast, killed the lion who 
tried to reach Jane in the cabin, rescued her from a savage native whom he killed in a fight, and 
saved the party when the natives attacked them." 

Of course we could not leave Tarzan there high and dry so to speak. There had to be a sequel. 

At the fade-out of the first film. .. "Tarzan of the Apes" there appeared a newsflash. . .PROBABLY 
THERE WILL BE A SEQUEL. 

There was a lot of controversy regarding this. It was known that in America, both "Tarzan of 
the Apes" and the sequel "The Romance of Tarzan" had both been released in the same year - 1918. 

In Britain "Apes" had been released in February and March 1919 but mohfths went by and there was 
no sogn of the sequel.... 

The pxiblic and the exhibitors, and the provincial renting agents became impatient and restless, 
thinking STOLL would not deliver the goods. But they should have known that a reputable firm £uch 
as STOLL could be relied on. BUT, with the welcome cumouncement which appeared in the film trade 
journals on August 7 1919, all their doubts and fears were put to rest.... 

"The Romance of Tarzan" August 7 1919 Trade Show. 

"The successful trade show of "The Romance of Tarzan", a worthy sequel to "Tarzan of the Apes", was 
the best answer that could be given to the various baseless rumours which had gained currency, to the 
effect that STOLL would not fulfill the promise they had made. It is an extraordinary thing to 
think that a rumour that such a firm as STOLL, pre-eminent for the straight-deal mg should ever 
have obtained a moment's credence. However, now that the sequel had actually been shown to the 
exhibitors, there is nothing more to be said. In the opinion of many discerning Judges, "Romance”, 
from the showman's point of view, is fully equal to, if even it does not surpass, the value of 
"Tarzan of the Apss". 

"Romance" was released by STOLL, over this side on January 12 1920. The mysterious atmosphere 
of "Romance" grips the interest from the very outset. The dark jungle, the naked figure of Tarzan 
who was more at home in the trees then on the ground, the calm and stagnant pools of the jungle, 
all these create eui appropriate atmosphere, the promise of which is amply fulfilled in the 
engrossing scenes that develop a remarkable story. 

The opening of the action relates again how Lord Greystoke and his wife were put ashore by 
mutinous sailors and how, upon Lady Greystoke's death, their beiby was carried off by an ape. The 
boy grows up into magnificent manhood and an incredible touch of pathos is woven into the incident 
of the death of the only mother he was ever aware ofe — an ape. To witness him, holding in his 
arms the huge beast that has been mortally wounded, strikes quite a new note of sympathy and is 
quite heart-rending — and his revenge upon the slayer is terrible and unrelenting. A search party 
sets out to attempt to discover the missing heir. The question the search party in the jungle had 
to solve was whether or not this man, Tarzan of the Apes, WAS the son of Lord Greystoke whom the 
apes killed years before. 

Fingerprints of years before corresponded with those of the apeman, and the fingerprint expert 



was convinced that Tar.’.an was the baby referred to in Greystoke's journal. But a full investigation 
was prevented, and the luystery remained unsolved. 

The parl^ was again attacked by the natives, and it required all the resources and primitive 
strength of Tarzan to save them from this predicament. And so they sought refuge in the old cabin 
and fought against the horde of savages. 

THE SECRET TUNNEL 

Many years ago, in case of an emergency such as the present danger, Greystoke had excavated a 
tunnel under the cabin, and it was by this means that Tarzan arrived in the nick of time to rescue 
the party. He led the party to the shore and by subterfuge held the natives at bay while the little 
party went aboard the yacht. He fought till almost exhausted then, at his call, the great Tantor, 
his friend, came to his assistance. „ , ^ v 

When it was safe to return, Tarzan made for the shore but, by that time Jane and her friends had 
departed. And so... he swam after them. Exhausted, he dragged himself ashore almost at the feet of 
Father Raoul, priest of an island mission, who commenced the task of civilising the magnificent man. 
Tarzan was happy to a certain extent, but he |>ined for the company of Jane, and deserted his new 
found friend to stow away on board a ship. 

Weeks later he landed on the coast of California, near the Mexican border, and tramped off to 
find civilisation. He made his way to a dancing resort and began his search for Jane. 

Jane lived neart>y with her father and had, coincidentally enaugh, that very day been captured by 
bandits who brought her to the dancing resort. Jane naturally cried out for help as she was roughly 
thrust into a room. Tarzan at once heard the cry and recognised the vdiice. Dashing to the rescue, 
he pounded on the door which could not withstand the onslaught of his superhxanan hand, and he 
carried off the girl he loved restoring her to her father. Ihe professor and Cecil (the scheming 
cousin) had proof, by this time, that Tarzan was the rightful heir to the Greystoke fortune, and 
Cecil, who loved Jane only for her money, now sought to get rid of Tarzan. 

He bribed the keeper of the gambling resort to have Tarzan killed, but the woman who was to trap 
the Jungle Lord had fallen for him herself. The foppish Cecil, however, induced Jane to believe 
that Tarzeui was false and Jane announced her intention to marry Cecil. She conveyed this to Tarzan 
who, sorrow stricken, returned to his beloved jungle. 

Later Jane learned the truth from the woman engaged to inveigle the apeman and with her father 
went in‘search of him. The scenes of the attack on the party are full of intense interest, and the 
part that Tarzan plays is a very vital one. 

The wonderful physique of Elmo Lincoln makes an ideal figure for the jungle hero, and little Enid 
Markey a responsive support. Cleo Madison supplies an excellent characterisation of the dancing 
gitl. La Belle Adiene, who with her confederates is en?)loyed by the despicable Cecil to break off 
the affair between Tarzan and Jane. 

Feeling that she does not love him, oppressed by the fruitlessness and many strange experiences 
of civilisation, Tarzan returns in despair to his beloved jungle haunts. Hhe spectacle of the 
tropical jungle storm at this juncture is wonderfully depicted and the picturesque figure of the 
jungle Lord that glistens in the lightning flashes amidst the pouring rain leaves a lasting 
impression. The climax, with Jane and Tarzan silhouetted against the skyline, is a most pleasing 
and satisfying end to a sensational drama that carries the spectator with it in a grip of a 
powerful and most sustained interest. 

I should have mentioned previously that the search party sets out from America, to attenpt to 

discover the missina heir. Jane Porter, one of the oartv, has refused an offer of marriage from 
Cecil, really Tarzan's foppish cousin, and who, until the heir is found, remains in possession. 

Jane, however, meets Tarzan in the jungle after he has rescued her from the natives, and ^ 
immediate affection springs up between them. 

It was stated categorically in the American film press that the "Romance of Tarzan" was 
produced from the concluding ehapters of Tarzan of the i^es. 

VIOLENT TROPICAL STORM 

It is significant and sensational that a violent tropical storm heralded the dramatic entrance of 
the fully-grown Tarzan in "Tarzan of the Apes" and the picture fades out id a glorious sunset, which 
gave a lasting impression.... 

"Apes", 1 believe, was originally in 9 reels but finished up in 8 reels. 

Elno did make another Tarzan picture before deserting the Tarzan role for good, a sensational 15 
chapter serial, "The Adventures of Tarzan". This sensational film must have been made at great cost, 
for it took approximately eight months to produce, and was directed by Robert F. Hill. 

It was completed shooting on August 13 1921. Rather like "Tarzan the Tiger", seven years later, 

in 1828, is was based partially on "The Jewels of Opar" and featured Queen La, High Priestess of 
Opar, played by Lillian Worth. Frank Merrill, who was of course himself cast as Tarzan seven years 
later, played an Arab guard in this serial, also doubling for Elmo Lincoln in some of the vine- 
swinging shots. Frank Merrill, being a chan«>ion in rope-clnbing, Roman rings, trapeze, bars etc., 
Blmo's leading lady in this great serial was brave little Luoise Lorraine, who was only sixteen 
years old at this time. 


'Eli^O LINCOLN - THE MAN BOEU^ TO BE TARZAN" will be concluded in the next issue of FANTASTIC WC«LDS. 


PHOTOORAIBS OH 


PRSCSDDKJ PACJB ARB 0?t BLHO at his daily exercise - he farcmred the open air, and ie 
here seen doing a wrestler’s bridge! Billiaa Parsons, 
President of Hational PiUn Corporation, and producer of 

•Tarzan of the Apee*. in one of his Capitol Coaedie 

Lovely Luoise Lorraine, who played opposite Blmo Lincoln in 
■idventures of Tarzan* and also "BIibo - King of the Jungle , 
and the aerial "The Lightning's BF«" la which aha suffered 
two fractured ribs; and 51mo in a Tux. He looks as good as 
any in evening clothes, despite what some said about him. 


All Photographs property of DOtJO BLHO BfiOOKS. 


TARZAN, il re delta giungla 
BRB in Italy 


There are six regular TARZAN comics on sale in Italy - all different sizes and 
all excellent. They feature all the well-known artists and have good editorial 
features on Burroughs, his stories and the film stars who have portrayed his 
characters over the years. 

Perhaps the most valuable of the Italian comics is the large fomnat TARZAN-EXTRA 
with reprints of 1932 Harold Foster TARZAN strips from the Sunday papers of those 
years. All in colour 

The 'Gigante" reminded me of the DC TARZAN although (thankfully) the Italian 
editors have omitted the 'Detective Chimp' and 'Congo Bill' rubbish. Printing 
is in colour and black and white on alternate pages.... 

There are two 'landscape' comics, the 'SPECIAL' and the 'SUPER', both 
printed entirely in black and white on excellent paper and featuring Russ Manning. 

The latest comic is a monthly equivalent of our own Top Sellers TARZAN, 
printed in colour... 

The sixth Italian comic is a pocket sized comic book. We have seen similar 
English publications from Thorpe and Porter but unfortunately they have stopped 
producing them. 


The Italian comics are all excellently produced. In particular the EXTRA could 
be considered worth adding to your collections. If anyone is interested, I will 
enquire into the possibility of importing sample copies for sale to society 
members. 
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by ROGER LANCELYN GREEN 

Reprinted by kind permission of the author from his book 'Holmes, This is Amazing' - 
Essays in Unorthodojr Research, London 1975. 

Roger Lancelyn Green is the author of some sixty books. He is especially noted 
for his biographies of Andrew Lang, Lewis Carroll, J.M. Barrie, A.E.W. Mason, 
Rudyard Kipling and C.S. Lewis. Fantasy fans will best know him for his book 
Into Other Worlds , published in 1958, one of Richard Lupoff's principal sources 
for Edgar Rice Burroughs; Master of Adventure . He has also introduced the new NEL 
edition of Lt. Gullivar Jones; His Vacation (published on October 28 1976 at 
£4.75) claimed to be one of the inspirations for ERB ' s Martian series. 

Born in Norwich in 1918, Roger Lancelyn has, for many years, been editor of 
KIPLING JOURNAL and an active member of the Sherlock Holmes Socifety of London. He 
lives on the Wirral in Cheshire. 


In an age of adventure, few can have had more adventures, or more that have been 
recorded, than John Clayton, Lord Greystoke - better known as Tarzan of the Apes. 

He is the hero of twenty-four volumes and appears as a minor character in three 
others - and a number of the voliunes of his biography narrate more than one 
adventure. He was the discoverer of lost cities and dying civilisations that dot 
central Africa like the spots on the skin of Sheeta the Leopard - from Opar and 
Xu|ja to Pal-ul-don and Kaji, from 'The Lost Empire' to 'The City of Gold' - none 
of which, strange to say, appear on any map of the continent which, after Tarzan's 
wanderings in it can hardly any longer be called dark. But stranger even than tliis, 
almost as strange, in fact, as fiction, is the problem of his age and of the dates 
at which the various events of his adventurous life took place. 

There seems to be no difficulty in arranging a time scheme for the earlier 
events in Tarzan's life. His parents, John Clayton, Lord Greystoke and Alice his 
wife, left Dover in May 1888 on_ their important diplomatic mission to British West 
Africa. In June they left Freetown; and a month or so later they were marooned 
at an unknown point on the coast. Within two months of this, Greystoke had built 
the little wooden cabin in which their son was born in that October of 1888. 

Exactly a year later, in October 1889, Lady Greystoke died, and on the 
following day Lord Greystoke was killed by Kerchak the king ape, and the baby 
Tarzan was adopted by Kala the she-ape who had just lost her own child. 

After this Tarzan was brought up by Kala and the great apes, the Mangani, and 
from time to time adventures befell him which are related in the first volume of 
his adventures, TARZAN OF THE APES, and in JINGLE TALES OF TARZAN, Thus, when he 
was ten (1898) , he had his terrible experience with Bolgani the gorilla, from which 
he only just escaped alive; by 1900 he had discovered the cabin of his dead parents 
and was beginning to make use of its contents, teaching himself to read and write 
from the day in 1903 when he discovered the possibilities of the Reading Primer 
which was among their telongings until at the age of seventeen (1905) he could 
read and write English fluently, but not speak it. 

Late in 1908 the expedition headed by Professor Archimedes Q. Porter reached 
Tarzan's country, and Tarzan fell in love with his daughter Jane. A letter from 
Jane to her friend Hazel Strong of Baltimore, dated 3 February 1909, fell into Tarzan's 
hands some time before her escape from Africa, and he and Lieut. D'Arnot followed 
her to America before the endof the year, at about the time of Tarzan’s twenty- 
first birthday. 

She events in THE RETURN OF TARZAN took place in 1910, Tarzan being two years 
older than Olga, who was just twenty at the end of that year - and his return to his; 
cabin in the jjongle was nearly two years after he had left it to follow Jane to 


13 


America. 

At the earliest Tarzan and Jane cannot have been married much before the end 
of 1910, and their son Jack, later to become Korak the Killer, must have been born 
in 1911. Two years after Tarzan 's marriage, the attempt was made by the villainous 
Russians Rokoff and Paulveitch to kidnap the baby (see THE BEASTS OF TARXAN) , and 
ten years later, that is in 1922, Paulveitch succeeded in his second attempt and 
took Korak, then aged twelve, to Africa. A year later Korak found Meriem, and the 
adventures narrated inthe main section of THE SON OF TARZAN took place. Korak and 
Meriem were rescued and reunited by Tarzan, who, as the Big Bwana, was living on his 
African estates, and their marriage is recorded at the end of the book. Although 
no dates or ages are given, we may assime that Korak was about twenty by then, 
and suggest that the wedding took place in 1930, or thereabouts. 

But at once we are brought up by a major difficulty: THE SON OF TARZAN was 
published in 1917, and had, in fact, begun its serial publication in THE ALL-STORY 
MAGAZINE on 4 Dec. 19151 

If, for a moment, we ignore this fact and follow through a few more of 
Tarzan 's adventures, we will find ourselves brought up even more sharply by the 
internal evidence. There is no specific date assigned to the adventure of TARZAN 
AND THE JEWELS OF OPAP , but the next two (excluding JUNGLE TALES OF TARZAN, which 
is a throwback to the Jays before he foxmd Jane) , TARZAN THE UNTAMED and TARZAN THE 
lERRIBLE (published as books in 1920 and 1921, but serialised a year or so 
earlier) , which form one continuous narrative covering a space of not more than two 
years, begin with the outbreak of the Great War in 1914. 

Now Korak, the Son of Tarzan, follows Tarzan 's trail and arrives in the nick 
of time as deus ex machina at the end of TARZAN THE TERRIBLE to rescue him and 
Jane from their enemies in Pal-ul-don; and in the next volume of memoirs, TARZAN 
AND THE GOLDEN LION, Tarzan, Jane and Korak return from Pal-ul-don to the Greystoke 
Estate in British East Africa at some date certainly before 1918, and probably as 
early as 1916. 

If Tarzan was born in 1888 and Korak in 1911, Korak was only five years old 
when he rescued his parents in Pal-ul-don. .. .which, as Euclid says, 'is impossible'. 

Has Tarzan 's biographer, Mr. Burroughs, made the same kind of mistake with 
which Dr. Watson is so often credited and got his dates wrong by ten years - has he, 
in fact, written 1888 when he meant 1878? Even ten years makes it difficult to 
put Korak's age at more than fifteen, and he had already been married to Meriem 
for a little while - though their son Jackie does not seem to have been born until 
after the war: he is just talking at the beginning of TARZAN AND THE ANT-MEN which 
began publication in February l'924, though the adventures described in it cannot have 
begun later than about a year previously. 

In fact 1872 would be the ideal year for Tarzan 's birth from the point of 
view of his son and grandson - but directly ignoring the precise information that 
Tarzan 's parents set cut for Africa in May 1888, that Tarzan was born ib October 
of that year, and that Jane Porter had met him as a grown-up young man by the 
beginning of 1909. 

If, none the less, we are prepared to consider 1872 as the year of Tarzan's 
birth, we must see how this will fit in with the numerous adventures of his 
amazingly eventful career. He would then have been forty-two in 1914, still just 
of military age: perhaps the fact that he would have been forty-five in 1917 
explains why he was not called up on his return from Pal-ul-don, by which time 
conscription had come into force. 

Nonetheless, it becomes apparent that, if we accept this dating, the majority 
of Tarzan’s adventures - from TARZAN AND THE ANT-MEN to TARZAN Al'ID THE FOREIGN 
LEGION - took place between 1922 and 1942, when he was between the ages of fifty 
and seventy. Even his mighty thews and muscles of steel must have been strained 
to the uttermost; can he have warred with The Lion Man and The Leopard Man, have 
triumphed in the City of Gold and in the Forbidden City in his active sixties? 

And what about his war-service in the Second World War as described in TARZAN 
Al'ID THE FOREIGN LEGION? He must have been seventy years old by then: but, one 
must admit, only three years older than his biographer Edgar Rice Burroughs who went 
also to the Pacific Theatre of War, but as a reporter and not as a combattant. 

Even if born in 1888 Tarzan would have been fifty-four when he served in S\matra in 
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about 1942: but duriug this adventure he began, apparently, to be aware of his 
timelessness for the first time. Near the end the question of age is discussed 
and Tarzan remarks that he has seen two instances of perpetual youth. One was 
in the case of a witch doctor whom Tarzan, being young and adventurous, allowed 
to perform his rituals and transfusion on him (an adventure not apparently 
described in any of the published volumes of biography) ; but the other may be 
studied more carefully in TARZAN'S QUEST (1936) and is only given briefly. 

Extended life was not, of course, peculiar to Tarzan. There is at least 
one example recorded - that of Ayesha, otherwise known as ' She-who-must-be- 
Obeyed'. The late Mr. Allan Quatermain first met her at Kor in central Africa 
about the year 1867 - and refused to believe her statement that she had been born 
while there was still a Pharaoh in Egypt (if we excluded the Greek Ptolemys this 
must have been before the death of Nectanebo in 343 B.C.). But the later 
experiences of Leo Vincey and his friend Ludwig Horace Holly as narrated by the 
iatter in SHe’ (1887) and AYESHA (1905) suggest that Mr. Quatermain, a confirmed 
materialist in such matters, was mistaken in his conclusions drawn from an admittedly 
brief and superficial meeting with the 'White Witch' some eighteen years before 
Mr. Holly's expedition. 

'"How old do you think I am now?"' asks Tarzan in 1942 and his friend Dr. 

Reyd replies: '"In your twenties'". And the soldier Jerry comments: "'I remember 
now that my father said that he read about you when he was a boy.'" 

After this Tar::an gives a short account of the second instance, with the 
information that he succeeded in obtaining a supply of the compound which 
conferred perpetual youth - which he seems to have used, for he admits that he 
would certainly like to live for ever - "'if I never had to suffer the infirmities 
of old age." ' 

And so we may conclude that Tarzan was indeed timeless, and that Burroughs 
did not understand this when he wrote the earlier volumes of his great biography 
of the Aperaan who was also Lord Greystoke the British peer, and in his attempts 
to achieve what seemed to him a logical and believable chronology, achieved what 
was in fact an absurd and incredible contraction of his remarkable life span. 

Only when he met Tarzan in' Sumatra in 1942 does he seem to have realised 
fully the unique achievement of the man about whom he had written so many volumes 
of biography. He concluded the twenty-fourth volume, leaving Tarzan still alive 
and apparently a young man in his twenties, and himself died in 1950 three, years 
after publishing TARZAl'l AND THE FOREIGN LEGICXJ. 

And so we may confidently believe that Tarzan the Timeless is still alive 
and flourishing - and indeed a later adventure of his in the wilds of South 
America, TARZAN AND THE VALLEY OF GOLD, was first given to the world by Herr 
Fritz Leiber in 1966. 

How long will Tarzan live? Well, he himself has said the last word in 
this: '"Really, my chances of living for ever are very slight. Anp day, I may 
stop a bullet; or a tiger may get me, or a python. If I live to get back to my 
Africa, I may find s lion waiting for me, or a buffalo. Death has many tricks 
up his sleeve besid;=! old age. One may outplay him for a while, but he always 
wins in the end."’ 
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HOW TO PLAY MARTIAN 
CHESS JETAN 

by Stuart Bonham 


Those of you who are fans of Burroughs' famous Martian series will have heard 
of the Martian game of Jetan, which is featured in his fifth book 'CHESSMEN OF MARS'. 
It is a game very similar to chess and so those who are chess fanatics or those 
who are simply looking for a new game to play will find it very simple to play, 
and all 'Martian' fans should learn it. 

To begin with, let us look at the Jetan board; 

The board consists of one hundred alternate black and orange squares 
arranged in a square in rows of ten. Before setting up the pieces for a 
game always make sure that the square in the right hand corner of your 
board is orange. This will automatically be the same for your opponent. 

If by mischance, the board is the wrong way around, it should be 
corrected immediately. 


The Pieces; 


The pieces in the Martian game of Jetan are set up on the board as below: 



W = Warrior 
P = Padwar 
D = Dwar 
F a= Flier 
C = Chief 
Pr = Princess 
T = Thoat 
Pa = Panthan 


Moves of the pieces ; 


Warrior: On Mars this is signified as two feathers, but for these purposes 
the names of the various pieces can be pasted onto draughtsmen. The warrior 
can move two spaces straight in any direction or combination - 



Padwar: On Mars signified as two feathers. The Padwar can move two spaces 
diagonally in any direction or combination - 


\ 

/ 



/ \ 

\ / 


Dwar : On Mars signified as three feathers , The Dwar can move three s£>aces 
straight in any direction or combination - 
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Flier; On Mars signified as a three-bladed propeller, the flier can move three 
spaces diagonally in any direction or combination and may 'fly' over intervening 
pieces. 

Chief: On Mars signified as a diadem consisting of ten jewels; the chief can move 
three spaces in any direction {straight, diagonal or combination) . 

Princess: On Mars signified by a diadem consisting of one jewel; the Princess 
can move three spaces in any direction and can jximp intervening pieces. 

Thoat: On Mars signified by a mounted warrior with two feathers; the thoat 
can move one square straight and one diagonally in any direction ^ 



■r 
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Panthan: On Mars signified by one faether. The Panthans (there are eight of 
them) can move only one space, either forwards, sideways or diagonally but NOT 
backwards . 


The' Aim of the Game 
Winning the game: 

The aim of the Jetan player is to capture his opponent's princess. This is 
done by placing another piece on the same squaee as the opposing princess. 

The princess, therefore, is the most important piece on the Jetan board and 
must, consequently, be played with the utmost caution. There are some rules 
which limit what the princess can do: 

1. The princess may not make a move onto a threatened square 

2. The piincess may not take opposing pieces 

A princess who is under the threat of capture by the enemy can do one of three 
things: 

. 1. Move to a square where she is not threatened 

2. Call to her aid one of her own pieces to take the attacking piece or 

3. She must call to her aid one of her own pieces to place itself 


between herself and the attacking piece. 


This is one way in which the game may be won. The second method is by a chief 
taking an opposing chief. The chiefs, therefore, must also be moved cautiously. 

Drawing the game: 

The game is deemed a draw whan one of two things happens; either the chief of 
one player is taken by another piece other than the chief, (of the other player) 
or both players are reduced to three pieces or less, of equal value, and the 
.game is not won by the methods described above, within the limit of ten moves, 
five apiece. 


17 


Other pieces are removed from the game by an opposing piece being placed on the 
same square. Two pieces may not occupy the same square, except at the end of 
the game, when the princess is taken. 

The escape: 

At one time during the game, the princess is entitled to one ten space move 
in any direction or combination. This move, which can only be used once by each 
side, is termed The Escape. 

The game of Jetan is played along similar lines to chess and anyone familiar 
with chess should be able to pick it up with ease. I hope you have a shot at 
playing. It is an exciting variation on chess and makes a change from checkers. 
I have played many games and found it roost enjoyable - have a gol 



I)<UrtJn4G. S-y A.Ue,4 




t 

aTVNrL— w 








19 


e rb in print 

A GUIIffi TO BARSOOM by John Flint Roy 
Ballantine Books 1976 Cover by Vallejo 

John F. Roy must have taken a lot of time and ceure when writing this work, the only one of its kind at 
the present time. Split up into eleven sections of reference it makes for interesting reading; he has 
covered just about everything to do with Barsoom. The drawings by Neal MacDonald enhance the work but 
I would have liked to see the description of the artwork below each illustration. There are many 
interesting points which John takes v^; the most controversial, the Mars/Barsoom enigma that was started 
some time ago. For those who may not know, I will e^^lain briefly. Some people, including John, are of 

the opinion that Mats and Barsoom are nbt the same place, in other words John Carter passed through 

another dimension to reach Barsoom. There will be some of us who agree and others who disagree, in any 
case it is an interesting point for conjecture. There are only two pages of maps though they seem to be 

sufficient. 1 would have liked a little more diagrammatical illustration on such things as the Temple 

of the Sun, Omean, Valley Dor, Airships, radium torches, Martian weapons etc., but this is only my 
humble opinion. There is one fault which 1 lay at the door of Ballantine, that is the inaccurate art- 
work by Boris Vallejo. The artwork in itself is the best but I which these people would read before they 
illustrate. I can recommend this work to any ERB fan as a valuable addition to the Martian series, any 
serious fan should not be without a copy. NOTE AT THIS TIME THE SOCIETY DOES NOT HAVE COPIES FOR SALE 
but we are expecting stocks in the near future. (Frank Westwood) 

EDGAR RICE BURROUGHS - THE MAN WHO CREATED TARZAN by Irwin Forges 

New English Library £19.50 Ballantine Books $10.00 

I reviewed this book in FWERB Issue One and have very little to add to what I said then, other than that 
it is a masterpiece of biographical literature and essential reading for all Burroughs fans. The 
Ballantine edition is a two volume paperback set in slip case with full colour illustrations on the 
covers and slip case. It is well-bound and very attractive. The New English Library edition is 
identical to the Brigham Young edition except that it has a colour insert in the middle which has been 
taken from their Centennial Magazine on Burroughs, the binding is different in texture zuid colour and 
does not have the embossed signature on the front; also it is printed on thinner paper and is therefore 
a good half-inch thinner than its US counterpart. Again I urge you to save your pennies; this is the 
definitive biography og Burroughs, the most important volume in your collection, after his own works. 
(Paul Norman) 

PICTORIAL HISTORY OF SCIENCE FICTICW by David Kyle 
' Hamlyn Books £3.95 

I mentioned this volume briefly in the last issue. It takes its place as the best historical survey of 
SF at the present time, with con^rehensive and far-reaching comments on the principal authors who have 
given to SF their names and reputations. As we are concerned in this journal with Mr. Burroughs let me 
tell you that for once he is treated fairly and squarely as the father of the interplanetary romance 
and certainly the most popular fantasy writer as far as the pulp era is concerned. His place in the 
hierarchy of 'greats' is not denied him as in other recent surveys, and there is a generous treatment 
of fantasy in general which I have found sadly lacking in other studies of the genre. The illustrations 
are reproduced superbly as is usual with the Hamlyn Group, and the volume is thoroughly recommended. 

(Paul Norman) 

JUNGLE TALES OF TARZAN by Burne Hogarth and Robert M. Hodes 
Watson Guptill Inc. $5.95 

The second and to my knowledge and loss the last of this type of book.. Unlike its predecessor this 
book has only a coloured cover; the interior is in black and white bit it does not detract from this 
magnificent work of art. The first 35 pages of introduction (which include various of Hogarth's 
illustrations) by Walter James Miller speak eloquently of Hogarth's fantastic skill in bringing the 
art of the comic representative form in to a new era of acceptcuice by people and official bodies who 
once might have snubbed the comic as so much rubbish to be read by uncouth youngsters. There is little 
more that I need add except to say that it is a must for any Burroughs fan whether he likes Tarzan or 
not. It covers Jungle Tales 1-4. Please note that we are expecting to obtain copies for sale - it 
will be announced in the Collector. (Frank Westwood) 

Universal Tandem Publishing Company now have paperback editions of THE ETERNAL SAVAGE and THELAND OF 
HIDDEN MEN (JUNGLE GIRL) available, price 50p each. Also available are reprints of THE LAND THAT 
TIME FORGOT and AT THE EARTH'S CORE, both with photo-covers from the film. IMPORTANT NOTE: WE DO NOT 
YET HAVE COPIES OF THESE TITLES FOR SALE. PLEASE REFER TO THE ERB COLLECTOR. 

THE SCIENCE FICTION COLLECTOR by J. Grant Thiessen 

This 48 page index is of great use to any collector of science fiction fantasy or horror. The first 
issue, obtainable from Fantasy Centre, 43 Station Road, Hariesden, NWIO) contains an index to all the 
Science Fiction, Fantasy and Horror published by Ace Books prior to numbering their books with the 
International Standard Bock Number. It includes the S- D- F- M- G- K- H- A- and N- series of books 
indexed both in chronological order and by author. This issue and future issues will have articles 
about collecting, biographical and bibliographical information about your favourite authors. Also 
checklists of important series, indexes to rare and important Sci Fi magazines, articles on aubhors, 
artwork, mag. cover reproductions and general information. Price per single issue 75p. Four issues 
£2.50 cdstalnable from Fantasy Centre, address above. (Frank Westwood) 
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FOR THE REMAINDER OF THE ITEMS FOR SALE FRC»i 
THE "E.R.B. COLLECTOR" PLEASE SEE BOTTOM OF 
RIGHT HAND COLUMN OF THIS PAGE. 


PANEL BELOW REPRINTED FROM THE SUNDAY 
TIMES MAGAZINE DATED 4. April 1976 



■pic Mrcowi In Ufespu’i kmk nl claims whkh adTertisars make lor 
Hwirproducts. Thbweek : Golden Wonder's ‘i'Tnsle4resli'peanu(s. 


Tbe daimMafeersiPoamits 



year', later some bears died in 
San Diego zoo after being fed on 
of death 

be liver 


frehnem." 

Golden Wonder know per- 
fectly well that their peanuts don't 
grow in jungles, but in sandy dry 
places where the dimale is tbe 
exact opposite of the humid 
rain-forest. The trouble is, says 
their spokesnxtn, "People r^y 
bdieve that they do grow in 
Jungles. We use the slogan 
because we’ve discovered ll» 
is a customer pteference for 
freshness.” But it Isn't true. "Ah. 
poetic iicence.’' 

There are good reasons for 
wanting peanuts to be fresh. As 
far back as I9S7 a substance 
called tdlBtoxin in mouldy peal- 
nuts was found to be responsible 
for the deaths of some guinen- 
plgs in a Weyhtidge lab io 
Surrey. In I960 I00.00D tuikeys 
died after eating groundnut mekl 
infected with this mould. Five 


oflatoxin (short for aspergillic 
llavus toxin) occurred where the 
peanuts were harvested in humid 
conditions or stored in warm, 
damp places. Now ihere are 
strict controls over the handling 
and inspection of neanuts. Gol- 
den Wonder have u warehouse in 
Edinburgh to 4ofe their nuts: 
“The lempemturr and humidity 
are carefully cocif oiled," says 
their spokesman. 'Vtnd ilui's all 
1 want to say abois that. " 

As far as wr know. Golden 
Wonder pcannia are perfectly 
safis - ftw the vwy renson that 
Ihqf are nor jungja-fresh. It's only 
if they'd resdly come from the 
humidity of a slaaming jungle 
that we’d really have to start 
worryiag. 

hdiehaai Batcaren 


"l»£ LiSKaRV i'HekP ^ by KoBhiei 

VISIONS OF YESTERDAY by Jeffrey Richards (Routledge 8 
Kegan Paul 1973) is a handsome illustrated 392page study 
of three types of cinema, British Imperialism, American 
Popularism, and German Naziism. 

Mr. Richards Includes the Tarzan films in the first of 
these categories under the heading 'Myth and Myth Makers', 
alongside the cinema adaptations of characters such as 
Sanders of the River, Fu Manchu and Bulldog Drummond. The 
author appears to have read the Tarzan books as he points 
out the differences between ERB's creation and the screen 
Tarzan portrayed by Heissmuller, Barker, etc., as well as 
detailing Tarzan's services to the British Empire, e.g. 
in 'Tarzan the Untamed'. 

Under the chapter heading 'The VJhite Kan's Burden' the 
Image of the District Cammissioner is examined, and 
reference is made to this part in a couple of Tarzan films. 
The author also notes how the 'wind of change' wafted 
the cinema Tarzan out of Africa at the end of the fifties. 
There is only one still from a Tarzan film, Johnny 
Weissmuller and Maureen O'Sullivan in 'Tarzan the Apeman'. 
This is a most enjoyable and profusely illustrated book 
for anyone with an interest in the cinema of Empire and 
the adaptation of fictional heroes. 


THE E.R.B. COLLECTOR Continued from Page 22... 

129 NEW ACE TITLES BOp per copy MINT 

Pellucidar : Moon Maid : Moon Ken : Lost Continent: 
Lad & the Lion : Beyond the Fartehst Star : The Rider: 
The Oakdale Affair : Pirates of Venus : Lost on Venus: 
Escape on Venus : Wizard of Venus : Monster Men : 

Land of Hidden Men : Land that Time Forgot : People 
that Time Forgot : Out of Time's Abyss : Return of 
the Mucker. 

ERB MASTER OF ADVENTUFJi by Lupoff H S5p 


OLD BALLANTINE 

130 Tarzan & Lion Man 1974 H 1.00 

131 Warlord of Mars 1967 G 75 

132 Mastermind of Mars 1969 G - 60 

133 Fighting Man of Mars 1964 G 60 


134 NEW BALLANTINE TITLES 65p per copy MINT 

Covers by Neal Adams: I'arzan of the Apes s Return of 
Tarzan : Beasts of larzan : Son of Tarzan : Tarzan 
and Jewels of O^ar : Jungle Tales - 
Covers by Boris Vallejo: Tarzan the Untamed : Tarzan 
the Terrible ; Tarzan & the Ant Men : Tarzan, Lord 
of the Jungle Tarzan & the Lost Empire - 
Covers by Neal Auams : Tarzan at the Eartli's Core ; 
Tarzem the Invincible : Tarzan Triumphant : Tarzan 
& the City of Gold : Tarzan and the Lion Men : Tarzan 
and the Leopard Man - 

Covers by Gino D'Achille : Princess: Gods: Warlord : 
Thuvia : Chessmen : Mastermind : Fighting Man : Sv.-ords 
Sybthetic Men : Liana of Gathol : John Carter... 

135 TANDEM BOOKS MINT Pellutidar covers by Chris Achilleos, 

Land & Moon covers by Dave Pether &0p each: 

Pellucidar: Tanar of Pellucidar Back to Stone Ago : 
Land of Terror : Savage Pellucidar : Land that time 
Forgot ; People that time forgot : Out of time's abyss: 
Moon Maid: Moon Men. 

13^ BROWN WATSON (FLAMINGO) Hogarth covers MlimSp each 

Tarzan of the Apes: Return of Tarzan : beasts of 
Tarzan i Son of Tarzan: 

137 DC DIGEST COMIC NO. 1 Hint Russ Hanning 95p 

138 STARTLING MYSTERY STORIES Winter No, 14 RARE ISSUE 
■Case of Doctor who had no business' by Lupoff M E2.00 

139 FANTASTIC MAGAZINE Novenber 1966 LRB: THE ARTISTS 
BEHIND HIM (Frank R. Paul, J. Allen St. John VG 1.75 

140 As above, cover damaged G 75 


advertisement 


ALL TKE ITEMS ADVEIiTISED ARE POST f^REE. SINGLE ITEMS ORDERED WITH A 
VALUE OP OVER £6 WILL BE POSTED 'DELIVERY RECORDED' FOR YOUR CONVENIENCE 
WITHIN THE U.K. 


(U.S S2 - £1 ). 


ALL PAYMENT SHOULD BE MADE PAYABLE TOjD.SCHLSSINGER - AND ORDERS SENT 
WITH FITLL DETAILS - c/O: B.E.R.B.S. 92 CHETWYNi) RD. LONDON 1JW5.. PLEASE 
quote' 0N~ ENVELOPES - PEP/SNl? » 1 « 77 « IF YOUR ORDER CANNOT BE FILLED I WILL 
AltRANGE FOR A KBPTTND TO BE SICNT - OR YOUR CHEQUE RETURNED. PLEASE PRINT 


IWm AND PULI. POSTAL ADDRESS CLEA RLY. . . 

METHUEN (CHEAP FORM) 

TARZAN SERIES i 
fiETURN“of"Tix2an 1920 
BEASTS of Tarzan 1920 
SON of Tarzan 1020 
JEWELS of Opar 1920 
JUNGLE TALES 1921 
UNTAMED 1921 

BEASTS of Tarzan 1920 
in good d/;j . . . . 

SON of Tarzan 1920 
in good d/j. . . . 

I^ETHUEN'S SIXPENNIES 



g/vg 12th. £1.20 
vg/fne 15th £1.50 
vg/fne 12th £1.75 

g 8th £1.30 

vgrc 8th £0.75 
vg/fne 2nd £2.50 
vg 8 th 

£3.50 

vg/fne 12th 

£3.75 


reading copy/c8vols crown 8 vol si 

very good reading copy 
good/ vg s very good/fne sfine 
nm s near mint/m: mint 
fcSvol s foolscap 8 vol size 

BODLEY HEAD; 

Tarzan THE INVINCIBLE: 
c8vol.2nd 1935.'vg/fne. £3.50 

+c8vol.3rd 1935 vg/fne. but - 
faded spine + part cvy . £2.00 
FIGHTING MAN OF i lAKS : 
c8vol.2nd 1953 fne. but - 
split in interior bindg £3*50 


Paperback 

TARZAN AT THE EARTH'S CORE 

1941-3rd.ed. (A Very rare copy) 

good condition £7.50 

METHUEN HARDBOUND COPIES 
Tarzan and the ANTMEN 1st 1925 vg £3*75 
Tarzan and the G/LION 1st 1924 
(sme foxing o'wise very good cpy) £3.75 
GODS Of Maras 7th 1952 yg £1.75 

THUVIA Maid of Mars: 2nd 1922 vg/fne 
(wartime stocksomall spine tear) £2,00 
CHESSMEN Of Mars ; c8vol . 2nd. 1924 g £2.50 
CHESSMEN Of Mars s fcSvol . 3rd .vgrc. £0.75 
MASTERMIND of Mars: 2nd. 1952. extra fne, 
perfect d/j cut & neatly pasted on f/leafw 

illo jMicklewright £4.00 

SYNTHETIC' MEN: 2nd. 1951 extra fine cpy 
perfect d/j cut & neatly pasted on f/leaf. 

illo.Ki'bklewright £4*00 

AT THE PJARTHS CORE: 2nd. 1924 vg c8vol. 
(mark top end spine from celotape)£2,50 
PELLUCIDAR: 2nd. 1925 c8vol vg/fne £3-00 
AT THE EARTHS CORE; 4th 1926 fcBvol. 

in good d/j with smll tears £3*50 

THE MUCKER: 5rd.l925 (RARE) fne cpy 
Rebound- v. nicely in tan binding, .£3-00 
s r iTU . . - VI C RY - R - AH E 
frO Mi - i l . vg/fe©=eepy .... 

THE GIRL PROM HOLLYWOOD; VERY RARE 
2nd. 1926. c8vol. sit foxing but vg/fne £2 
THE' ETERNAL LOVER: 2nd 1928 c8vol 

vg/fne £5. 

THE CAVE GIRL: 4 th fc8vol.l935 vg £2.50 
THE LAND THAT TIJ^B FORGOT: 

2nd c8vol.l926(all 5 stories) g £2.75 


CASSELL; 


T.LORD OP THE JUNGLE: 

c8vol.2nd 1930 vg/fne 
T. & THE LOST EMPIRE: 

£5.50 

c8vol.2nd 1932 g. 

ODHAMS PRESS: 

JUNGLE GIRL: 1st 1953 

£2.00 

sme foxing but vg/fne. 

PUBLICITY PRODUCTS: 

£2.00 


T. & The City of Gold:vg 
in vg d/j illo J. Marsh: £5*75 
T. & The Forbidden Citysvg 
in vg d/j illo J. Marsh: £3*75 

G GULDEN ALLEN ; 

T. & THE FORBIDDEN CITY; 

vg copy £1.50 

T. THE MAGNIFICENT:vg/fne£1.75 
Tarzans QUEST; vg/fne£1.75 
T. & THE LION MAN; g £1.00 
T. & THE CITY OP GOLD: 

vg/fne copy £1.75 

T. & THE LEOPARD MEN; 

vg/fne copy £1.75 

T. & THE P/LEGION 1st UK 
Publication vg/fne copy, £2.50 
CARSON OP VENUS: vg/fne. £1.75 
PINNACLE: 

SON OF Tarzan; vg/fne £1.75 
Tarzan THE TERRIBLEsvg £1.50 

LOST ON VENUS: vg £1.50 

T.THE INVmiBLS: nm £2.50 

PIRATES OP VENUS: vg £1.50 

OUTLAW OF TORN: rare vg/fne 

rrrr. £2.75 


KkOR, 

THE SHIPHEWr OF B&LUUrTlNE TITLES HAS AfiRIVEO, BUT 
WE HAVE HOT KECEIVEO THE ACE TITTfS YET, WE STILL 
HOPE THAT THEY HILL BE WITH 06 IN THE BABLY PAKT 
OF THIS YEAR. ITEMS FOR SALE HITHIH THIS LISTING 
ARE INCLUSIVE OF HINIMUH POSTACZ/SURFACE . WHEN 
ORKRIHG PLEASE STATE ITEM NUKBBI/TITIE AS APPLIC- 
ABLE. HE HAVE A FAIR STOCK OF EACH TITLE, BUT IN 
THE CASE OF SBCONCBAND BOOKS AN ALTERNATIVE CHOICE 
WOULD HELP AS THESE GO VERY FAST. IF ANY MEMBERS 
INTEND MOVING SOON, PLEASE LET US IWOH YOUR NEW 
ADDRESS ASAP: FINALLY, DUE TO THE HEAVY VOLUME OF 
CORS£SPan)E!<ICE TO BE DEALT WITH, AND THE CONTINUING 
INBREASE IN OUR POSTAL BILL, WE RESPEO.'F'JLLY REMIND 
MEMBERS RECUIRING AN A:<ISW£R TO CORRESPCKDENCE THAT 
A S.A.E. IS ESSE5TIAL, PLEASE! YOUR CO-OPERAlia: 
WOULD GREATLY OBLIGE. ALL POSTAL ORDERS/CHEQUES 
SHOULD BE HADE PAYABLE TO THE BRITISH B.R.B. 

SOCIETY FOR BOOK ORDERS? SUBSCRIPTIONS AND ADVERT- 
ISEMENTS, NOT TO INDIVIDUALS. DOLLAR NOTES ARE 
WELCOME FRANK WEgWOOD, SECRETARY. 


S«oondh«nd hardbacK >nd pAPTbacfc boolca . 

te S2.00 « £ 1.00 
ninti KM > near mint: VG • very good) G ■ 
fair; RC • reading copy. 


Tarzan of t 


" ” " ISth 

i Return of Tarzan 7th 


G 1920 




loth G 
13th G 
2jrQ Crn/Svol G 
1949 

14th VC 1920 
Sth G ■ 


. The Son of Tarzan i2th G " 

. ” . " c 1921 

” " - cm/evol 3rd G 1919 3 

. " ■' " SvollBth F 1936 

. Tarzan i Jewela of Opar Bth VG 19tD 

. Jungle Tales of Tarzan Sth VG 1921 

(In dust jacket J.Allen St. John - slight 
tear at top) : 

. JLNGLE TALES OF TAR2AW 15th VG 
Fscap Hvol 


VG 1921 .5 
VG 1933 1.7 
spine G 1921 2.0 


20. The Gods of Mars- 3rd 1920 VG dust/j 

by Schoonover 3.50 

21. The Gods of Mars 1st VG1930 2.75 

22. Thuvia, Maid of Mars 2nd 1921 G 1.80 

23. At the Earth's Core 4th fscap Svol 

1926 G- .70 

24. Pellucldar Cm/8vol 1st 1924 VG 3.75 

25. ” " " 2nd 1925 VG 1.75 

26. " fscap 8vol 3rd 1935 F .75 

27. Land that Tijne Forgot 1st 1925 F 1.50 

28. The Outlaw of Torn fscap S vol 3rd 

1937 VG 2.75 


THE BOOLEY HEAD 


PUBLICITY PRODUCTS 

40. Tarzan « the City of Gold 1952 VG 

41. Tarzan i the Forbidden City 1952 VG 

both copies illos. by J. Marsh 1.75 


■KM STACEY All hardcover in d/j M. 

42. The Moon Maid 1st Br. Ed. 1972 2.30 

43. Tarzan's Quest 2.10 

44. At the Earth's Core 2.10 

45. Pellucldar 2.10 

46. Jungle Girl 2.25 


BRIGHAM YOUNG UNIVERSITY PRESS 


29. A Fighting Han of Mars 

cm 8vol 2nd 1933 G 3.00 

COLLINS 

30. Jungle Girl c-n 8vol 3rd 1945 6 1.75 

ODHAHS PRESS 

31. Jungle Girl Cm 8vol oiaroon cloth 

cover 1st VG 1.00 

32. Jungle Girl 2nd VG Green cover .75 

GROSSET AND DUNLAP 

33. Jungle Tales of Tarzan 13 illos. 

J. Allen St. John G 1.00 


34. The Moon Maid ilia. St. John G 19262.75 


EDGAR RICE BURROUGHS INC. 


47. Edgeir Rice Burroughs; the Han who 

created Tarzan by Prof. Irwin R. Forges 
1st American ed. 1975 Signed limited 
copies available. A masmoth biography 
620 pages 270 b/v photos plus index, 
bibliography & chronology. A magnificen- 
collectors' item H in d/j 
Post a Package incl. 16.00 

NEW ENGLISH LIBRARY 

43. Same title as above, 1st U.K. Ed. with 
colour insert taken fran NEL's covers 
and centenary ERfi mag. centre pages. 

K in d/j 619.50 + p/p which will be 
approx. £1.00 


TREASURE EOim BOOKS Hardcover edition 

49. Tarzan in the Land that Tine Forgot 

45 fill colour illos. R. Hanning 1.50 


35. Tarzan the Magnificent VG 

d/j J. Coleman Burroughs 3.75 


NELSON DOUBELDAY 

36. A Princess of Mara H d/j and illos 

by Frazetta S.OO 

37. Mastermind of Mars s Figthing Han of 

' Mars d/J and illos by Frazetta M 5.75 

38. Swords of Mars i Synthetic Hen of 
Mars d/j and illos by Frazetta M S.7S 

39. The Land that Time Forgot (Conplete) 

in d/j * 6 photos from film. 4.00 


50. E.R.B. Centenary mag. 1st publication 
of E.R.B. 's An Autobiographical Sketch 

JO. 

51. SCIENCE FICTION HCBITHLY (back numbers) 
Vol. 1 No.l 60p No.S 40p No. 7 40p 

No. 8 40p No. 9 4Sp No. 10 ISp 
No. 11 45p No. 12 45p 
Vol. 2 No. 1 45p No. 2 45p No. 3 45p 
No. 4 45p 


PUBLICITY PRODUCTS 


ADVSilTISSMiSN'r Continued; Late News Item: 


?0UA 

Tarzan of the Apes; Sept, 59 g £0,75 
Return of Tarzan; oept, 59 vg/fne 1,25 
Beasts of Tarzan: 1st i960 nm fbln 1,50 
Son of Tarzan :1st 1959 vg 1.25 

Jewels of 0par:l3t 1959 g 75 

Tarzan the Untamed :1st 1959vg/fne 1,25 
Tarzan the Terrible Ist I960 vg/fhel .25 
Tarzan/Ooiden Lion;Jly 61 vg/fne 1.25 
Tarzan/Ant Men :1st 1959 g 75 

Tarzan 's ^est 1st i960 rc 50 

Tarzan/Leopard Men 1st *61 vg/fne 1.25 
Tarzan Lord of Jungle Ist ‘S^vg/fnel ,25 
Tarzan the Invincible 1st 61 vg/fnel,25 
Tarzan Triumphant 1st 6l vg/fne 1.25 
Tarzan and the City of Gold; 1st 1961 
(ears - orig. cover before artwork 
was censored, Tarzan ’s loincloth 
with lion tail...) vg/fne copy 2,50 
Tarzan the Magnificent 1st 59 fne/nm 


1.75 

Lost ampire 1st 64 fne (stamping on 
inside' fly leaf) 1.25 

Princess of Mars 1962 m surface abrasion 
bottom f/cover 1.75 

Gods of Mars 1 962 m sli^t surface 
abrasion bk/cvr. 1,75 

'Varlord of Mars 1st 1961 m 1.75 

•Thuvia, Maid of Mars 1964 m 1.80 

Chessmen 1st 1961 nm 1,75 

Mastermind 1st 1962 vg 1.00 

HOROWITZ PCBL. (AUSTRALIAN) 


1970 paperback THE Moon Maid vg/fne 2.25 


ACi!! 40;^ ed . 


Moon Maid m 
Moon Men m 

Beyond Farthest Star m Frazetta 
Lost Continent m Prazetta 
Land of Terror m Prazetta 
Escape on Venus nm &enkel 
Savage Pollucidar g Prazetta 


1.75 

1.75 

2.00 

2.00 

2,00 

1.75 

75 


ooooooooOOOOOOOOooooooooOOOOOOOOooooooo 


At the World Body Building Guild "MUSCLE 
V/(3JK3ND" held in New York in September 
1976, Johnny Weismuller and Buster 
Crabbe were recipients of the W.B.B.G. 
Annual "Hall of Fame" Awards. 

A full report with photographs appears 
in MUSCLE TRAINING ILLUSTRATED Jan. 77 
(Copies may be available from the 
publishers, MUSCLE-MAN Inc. 1665 
Utica Avenue, Brooklyn, N.Y. 11254, U.S.A. 

ooooOOCOooooOOOOooooOOOOooooOOOOooooOOOO 


And here is a belated Christmas message 
from JIM CAWTHORN; 

'TWA3 THE NICmT BEFORE XMAS, 

AND ALL THROUGH THE JUNGLE, 

THE CREATURES AWAITED 

THE SLEICai OP KRIS KHUNGLS, 

UP HIGH IN THE TRBSTOPS 
SWEET JANE DID RSCLINB, 

DRSAI^KG OP TARZAN 

AND HIS SWINGS' G VINE, 

NO BEAST OP THE FOREST 
WOULD EVER DARE HARM HSR, 

BUT SHE'D BETTER 3Bi/AR3 

OF OLD PHILIP J. PARMER 


ooooOOOOooooOCOOooooOOOOooooOOOOooooOOOO 


Probable publication date next 
issue will be around May. Any letters, 
artwork, correspondence, articles etc. 
intended for publication should reach 
me not later than April 9* 


ooooOOOOooooOCOOooooOOOOooooOOOOooooOOOO 
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52. AKEiUCAN PtlBLlCATICMS 

The Terrible Tenderfoot, reprint of orlg. Dag- 
version (later title THE DEPUTY sheriff of 
COMHANCHE COUNTY in book form 1940} Couplets 
on three issues of ERB-DCM 71-73 inc. Cover 
painting by J.C. Burrotighs + Interesting photos 
of ERB Ineide- Limited sets left 2.7S 

ERB-dOD back nuabexs (this publication to cease 
shortly, with issue 90) 

36. Devoted to flln 2001 30 

45- Moon Maid glossaxy SO 

so 

48. Tip Top Tartan conic issue SO 

49. Guide to ERfi's works SO 

50. SOth Anniversary issue 50 

D3l lluiuli ssissS end ts^ ~~ 50 



Murders II Feb. 76 M 30p; 24? Diamond Slaves March 
76 H 30pi 249 Torsan a the Chai^ion Hay 76 M 30pi 
259 Tarzan the Untamed June 76 H 3pp; 251 Tarzan 
the Untamed Fart 2 July 76 M 30pi 241 Tarzan a the 
Castaways Sept. 75 H 30p; KORAK ist issue Hay/June 7 
72 SOp; No. 53 Aug/Sept 73 K 40pj S7 Hay/June 75 
H 30p! SB Juiy/Aug. 75 H 30pi 59 Sep/Oct. 75 M 30p! 
TARZAH FAMILY No. 60 H 45p; No. 62 M 45p. 


BRITISH COMICS WILLIAMS PUBLISHING 

TARZAN Nos. 38, 48, 55, 59, 61, 65, 97, 103, 

104, 105 M all at 20p each. 

KORAK Hos. 31, 41, 42, 45, 46, 47, 68, 69, 
71, M all at 20p each. 

Tarzan of the Apes all eol. 4Bp special Adv. 
inssue Hogarth/Dan Barry No. 7 Voyage to the 
Earth's Core H 75p 
No. 8 Celardo Revolt M 1973 55p 
Korak Btmper Album 1973 No. 1 H 6Sp 
" " 2 M 7C^ 


GOUUXN/ALLEN 

53. Return of Tarzan G 

54. " " HC 

55. Beasts of Tarzan M 

56. " " VG 

57. " " G 

58. Tarzan the Untamed RC 

59 T. a Jewels of Opar H 

60. Tarzan a Lost Empire RC 

61. Tarzan 's Quest l/6d ed. RC 

62. ■ " 2/- ed. G 

63. Tarzan a City of Gold 1/6 ed. 


90 

45 

1.50 

1.25 

90 

45 

1.50 

45 

50 

90 


PINNACLE 

64. Jungle Tales of Tarzan VG 1.20 

65. Tarzan the invincible G 1.00 

66. Fighting Man of Mars VG 1.2S 

67. Pirates of Venue VG 1.25 

68. Tanar of PelluBldar NM 1.50 


FOUR SQUARE/S.E.L. 

69. Return of Tarzan 1964 VG 65 

70. Beasts of Tarzan " G 60 

71. Tarzan the Untamed 1st 1959 G 90 

72. Tarzan's Jungle Tales 1st 1961 G 65 

73. • - BEL 1967VG 90 

74. Tarzan the Terrible 1964 VG 65 

75. Tarzan a the Ant Hen 1st 1959 G 90 

76. NEL Tarzan, Lord of Jungle 1974 VG 45 

77. NEL Tarzan a Lost Empire 1974 VG So 

76., Bag Tarzan the Invlneible Ist '61 G 85 

— I - 1 . - - ■ ji III! nn I ifi 65 

90. ■ Tarzan a Lion Han 1st 1965 VG 85 

81. " Tarzan the Magnificent 1st '59 G 90 

11 II ^1 1 1 nni tr 65 

63. NEL as above 1974 H SO 

84. NEL as above diff. cover , 55 

85. 4sq Tarzan a Foreign Legion 1st "64 F 46 


86. NEL Tarzan a Foziegn Legion 74 M SO 

87. 4sq Tarzan a Madman 1st UK 66 M 1.00 

88. " " ■ ■ VG 90 

89. NEL " ■ 1975 M 55 

90. 4sq Tarzan a Castaways Ist UK 66 VG90 

91. NEL " * 1974 M 50 

92. NEL Princess of Kars 1973 K SO 

93. 4sq Gods of HUS 1st 1961 VG 80 

g ll HWi ■' illi HU ‘ 45 

9C 4i<s g IfuiluJ ui I llliJ IJL iJIUl UU 80 
96. 4sq Thuvia 1st 1962 VG 60 

'9 7 | n II ■ — 9“ 65 


M l l uq PXyliLiillj I IUl l i.L iJUU li i 90 
tWiSeg Oweiilij ut lUli!, IIL ilUU W 90 
lliliitu lii iqQI || i.oo 
102. 4sq John Carter 1968 VG 75 
103. 48q Pirates of Venus 1st 1963 VG 80 
104." " ■ 1965 Vg 70 
105. 4sq Lost on Venus Ist 1965 VG 80 
106. 4sq Carson of Venus 1st 1967 VG 80 

107. " mm ■ G 65 

108. NEL Carson of Venus 1978 G 45 
109.4sqEscape on Venus Ist 1966 VG 80 
110.“ M - ■ G 65 
111 .MEL " • 1973 QtC 45 


ATLANTIC BOOKS (DSAGCW SERIES) 

113. Return of Tarzan VG 75 

114. Beasts of Tarzan GRC SO 

115. Son of Tetrzan VG 75 

116. Tarzan a Jewela of Opor VG 75 


122 

123 

124 

125 

126 


PAPERBACKS 

Thuvia. .40cKrenkel (unauth.) VG 90 
Carson of Venus 40c Frazetta GRC 40 
Back to Stone Age 40c Krenkel G 75 
as above 60c ed. H 1.50 
L and of Terror 40c Frazetta G 70 
Land that Time Forgot 40c KrenkelGSO 
Out of Time's Abyss 60c KrenkelHl.SO 
Beyond Farthest Star 40c Fraz.vgrcSO 
Outlaw of Torn 7SC Krenkel VG 1.25 
Moon Maid 40c Krenkel NM 1.20 


128 


Wizard of Venus/Pirate Blood 1st 
book publication anywhere 1970 
Krenkel cover M 1.50 


IHPORTANr; PLEASE TURN TO PAGE 20 FOR THE 
REMAINING "ERb COLLECTOR" ITEMS - THANKYOU 


23 


FANTASY CENTRE 

43 Station Road, Harlcsden, London N\V1()4UP, England. 


SCIENCE FICTION 
and 

FANTASY 

Specialists 



WE HAVE A LARGE STOCK OE 

New itaperhacks ;ind hardcover books 
ineluditig a seleetion ol 
American iinhlietitions 

out- ol - i)rint hooks 
Iraek issues ol niaga/.ines 
including tnatw rare titles 


visrr THE SHOP or 

WREPE FOR LISTS 

Shop Hours 
10.30 to 6.00 
Monday 
to 

Saturday 






send me fi. 30432) , 1 1 

sssspI 

cheque/postaj order „„ ., I 

-able ro New Er.griah'LSy'^""' I 

’WmyBARCUVCARDaccoonr I 


S/teft of , 


IRWIN PORGES 


tTTmanwho create 


Barnard's Inn. 

Hoftwrn, Loodon 6CIN2JR 


This splendid biography offers an in-depth look at Burroughs: the man, the writer, 
his life and his fiction. Convinced that the Burroughs known to readers and the 
public constituted a patchy and contradictory image, Irwin Forges contacted 
Edgar Rice Burroughs Inc. (a company owned by Burroughs' two sons), and was 
granted free access to the documents contained In their warehouse. From these 
primary source materials— correspondence, interviews, tapes, scrapbooks, 
personal journals and photographs (many of them taken by Burroughs and his 
children Hulbert and Joan; — Forges has been able to re assemble a stunningly 
comprehensive picture of Burroughs and his world. 


Now available in a special UK 
hardcover edition, featuring 
8 pages of colour plates, price 
£19.50— at good booksellers 
everywhere, or direct from the 
publishers by way of the Order 
Coupon below. 

840 pages (black and white illustrations 
throughout) -f 
8 pages colour plates. 

2Mmmx 214mm 


